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What images from the ones that you captured stand out for you? 

 

The images are so closely tied to the stories, I can only express the lasting impact of the images 

by selecting the stories that affected me. The images are extensions of their stories. However, 

one image that stuck with me is of Kholeka Klaas with her hands over her face as if she was 

hiding from something – perhaps shyness, shame, pain, tears, or just pure joy. This image was 

inadvertent as she first refused that I took her picture as she said she was not picture worthy. It 

immediately became one of my favourite photographs as it was candid and raw as the subject. 

Apartheid legislation was brutal, and looking into Kholeka’s eyes through my camera’s view 

finder it was evident. I am not old enough to have experienced apartheid legislature first hand. I 

am a part of the second generation, born in a time where I could only experience the effect of 

apartheid and see the result of the pain it inflicted on previous generations.  What I do have 

experience of are the repercussions in the form of institutional injustice that persists today. As 

quoted in, These are the things that sit with us, apartheid created not only a physical and 

systematic violence but a slow violence, which we are witnessing today and will witness for 

generations to come 

 

What surprised you?  

 

My ability to maintain a balance between capturing the past and present of the people 

photographed in a dignified  way surprised me as I did not have any experience in documentary 

photography. This project happened as I was busy with my academic year and I was surprised 

how well I managed to balance the two. Being a photographer, it is important not to let 

yourself be swept away with the character or person you are capturing, but rather letting the 

energy of the object being captured shine through. I tried to let truth of the people I was 

capturing be the focal point of the image. The person in front of my lens presented the past and 

the present; I could not neglect the one to capture the other. The significance of this project 

was that the people willingly revealed the past and the present. They exposed that from within 

themselves and it made the process that much more beautiful. Being able to photograph the 

overcoming, or rather their living through that pain, was a highly emotional and stimulating 

process. I think the people in front of my camera uncovered another level of their story of 

survival through the images. 

 

How did this project change your approach to photography? 



 

On a technical level, I had to rewire my creativity and approach the project with an open heart. 

I come from editorial fashion photography. Documentary photography as required by this 

project was therefore fairly new to me. Because of this project, I’ve learnt to look at the world 

differently, to be curious and question everything. The soul of a human is well captured through 

photography, their feelings and intends is well captured through the lens and it is almost 

impossible to lie to the camera. I have learnt to respect every human being regardless of their 

background or colour of their skin. Today I use these principles to approach my work, whether 

it is a corporate event, editorial or just plain portraits. Photography will continue to impact on 

my life, and I am taking this work more seriously now. I will continue learning through this 

medium. Working on this project changed my life and if I have the opportunity to do it again I 

would. 

 

I was also not very familiar with Cape Town except for the negative stories that I’ve heard about 

crime and violence in certain parts of Cape Town. I had to unlearn so many things that I thought 

I knew about the city. I am not blind to the fact that crime is a problem in the areas where we 

photographed people, but the people there were warm and welcoming. When you see that 

people remain humane despite the hardships they went through, you realise Ubuntu still exists 

in a powerful way. I recall one particular incident when we visited a library in Bonteheuwel: The 

streets were quiet, compared to the streets of Soweto where I have lived for a year. As we were 

shooting photos to capture the general ambience of the area, a woman approached us and 

asked us to take a picture of her in exchange for her singing to me and my fellow photographer. 

That really moved me. 

 

 

 

 

 

 


